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Kolekcija Marinko Sudac sa preko 10.000 umjetnina i dokumenata u rasponu od oso-
bnih pisama do video i flmske dokumentacije, rezultat je kolekcionarske strategije Ma-
rinka Sudca kojom pocevsi od 2004. godine skuplja iskljucivo djela umjetni¢kih avan-
gardi iz podrucja bivSe Jugoslavije te s njome povezanih umjetnickih praksi i kulturo-
loskih fenomena u regiji i svijetu. Grad Varazdin od samih po€etaka podrzava djelovanje
Kolekcije, a tamo se planira i izgradnja budu¢eg Muzeja avangarde. Prvo predstavljanje
Kolekcije pod nazivom Rubne posebnosti - avangardna umjetnost u regiji 1918-1989.
organizirano je 2005. godine u svim izlozbenim i muzejskim prostorima Galerijskog cen-
tra Varazdin. Zbog obimnosti predstavljenog materijala i prvog velikog okupljanja umjet-
nika iz zemalja bivSe Jugoslavije nakon rata. izlozba je u medijima jednoglasno ocje-
njena kao kulturni dogadaj godine u cijeloj regiji. Kolekcija je potom predstavljena 2006.
godine u Muzeju savremene umetnosti Vojvodine u Novom Sadu, te potom 2007. godine
u Muzeju moderne i suvremene umjetnosti u Rijeci. Iste godine u Varazdinu Kolekcija je u
suorganizaciji s Galerijskim centrom Varazdin predstavila monumentalnu retrospektivu
Aleksandra Srneca Prisutna odsutnost, €ija je inacica 2010. godine u Muzeju suvremene
umjetnosti u Zagrebu ujedno bila prva samostalna izlozba jednog umjetnika u novoj zgra-
di muzeja. Znanstveno i istrazivacko djelovanje Kolekcija osim u muzejsko-galerijskom
segmentu razvija kroz izdanja Edicije Sudac koja je do danas objavila obimne mono-
grafije: Jerko Denegri Razlozi za drugu liniju, Zelimir KoS€evié¢ Dubravko Budi¢ - Izmedu
geste i programa, Jerko Denegri, Feda Vuki¢, Hrvoje Turkovi¢ Aleksandar Srnec - Prisutna
odsutnost. U pripremi su knjige o djelatnosti Grupe Gorgona u autorstvu Jerka Denegrija,
umijetnice lvane Tomljenovi¢ Meller u autorstvu Zelimira Koscevica, a pred izdanjem su i
monografije Vlade Marteka i Borisa Demura u autorstvu MiSka Suvakovi¢a.

Od 2009. godine Kolekcija je globalno dostupna na www.avantgarde-museum.com,
jedinstvenom Virtualnom muzeju avangarde koji ubrzano preuzima ulogu platforme nje-
nog daljnjeg razvoja i istraZivackog poslanja. Virtualni muzej postat ée portal za dise-
minaciju informacija o avangardnoj umjetnosti, mreza koja ¢e za buduénost objedinjavati
sve umjetnike, teoretiare, kriticare, kustose i povjesnic¢are umjetnosti zainteresirane ka-
ko za povijesnu problematiku avangarde, tako i za nastavak kontinuiteta vrijednosti neo-
rtodoksnog promisljanja umjetnickog stvaralastva, kulturoloskih fenomena, participativ-
nosti i drustvene odgovornosti te humanizacije tehnologije.



LJubav prema subverziji

Izlozba Ljubav prema subverziji, zahvacaju¢i vremenski raspon
od osamdeset godina ili to€nije od 1932. do 2012. godine, predstavlja
umjetnike i umjetnike grupe Ciju je umjetnost obiljezio drustveni
aktivizam sa ciliem poticanja promjena u podrucjima institucionalne
kulture i drustveno-politickog okruzenja ili, barem, mijenjanja svijesti
svoje publike. Rije€ je, dakle, o umjetnicima koji su svoju drustvenu
poziciju i umjetnicku praksu shvatili kao platformu za promicanje
programa i strategija €iji je cilj bio potkopavanje zateCene razine i
oblika vladaju¢eg autoriteta, uklju€ujuci pozicije politicke moci, gra-
danskog morala te hijerarhijsku strukturu unutar koje se odvija
umjetnicko stvaralastvo. Njihov se aktivizam u podrucju umjetni¢kog
izraza paralelno manifestirao kao radikalno odstupanje i
suprotstavljanje tradicionalnim umjetni¢kim disciplinama i, nadasve,
umjetnickom radu diji je cilj umjetnicki objekt, a regulator trziste
umjetnina. Umjetnicka im je praksa stoga pretpostavljala eksperiment
u podrugju tradicionalnih umjetnickih disciplina i njihovu medusobnu
kontaminaciju, uklju¢ivanje elemenata i imaginarija popularne kulture
i masovnih medija u podrucje visoke, na akademskim programima i
kanonima zasnovane gradanske kulture, razli¢ite oblike performa-
tivnih umijetnickih praksi s krajnjim ishodom poistovjec¢ivanja um-
jetnosti i zivota, odnosno, umjetnika i umjetnickog djela, radikalno
prihvacanje novih medija i tehnologija posredovanja slike, nove um-
jetnicke prakse i discipline, preferiranje javnog prostora i izravnog
kontakta s publikom u odnosu na institucije i njihovo posredovanje
umjetnosti. Ove umjetni¢ke prakse, mada naposljetku kanonizirane i
uklju€en u kulturni mainstream, sustinski su revolucionirale i izmijenile
ne samo umjetnost, vec i cjelokupni zivot naSeg doba, a u najvecoj su
mjeri odredile suvremenu vizualnu kulturu i metode vizualne komu-
nikacije uopc¢e. Prvim ¢inom ovakve umijetnicke prakse smatra se
objavljivanje Futuristi¢kog manifesta F.T. Marinettija, najprije 5.veljace
1909. u bolonjskim novinama Gazzetta dellEmilia te potom 20.
veljace 1909. u pariSkom €asopisu Le Figaro. Manifest je promovirao
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umjetnost koja ¢e odbaciti proslost i aktivno sudjelovati u stvaranju,
doslovno i metaforicki, nove slike svijeta uskladene sa strelovitim
tehnoloskim napretkom. Danasnji se pak aktivizam, iako integriran u
kulturni sustav, mahom fokusira na zloupotrebe i manipulaciju teh-
noloskog i op¢e znanstvenog napretka u korist rasta profita kor-
porativnog sektora i globalno Sirenje prikrivenog totalitarizma civi-
lizacije liberalnog kapitalizma.

Izlozba predstavlja kontinuitet aktivisticke umjetnicke prakse u
nasoj regiji. Zasnovana je na djelima iz Kolekcije Marinko Sudac,
najvece zbirke umjetnosti povijesnih avangardi. Kolekcija se od 2004.
godine i svog inicijalnog fokusa na umjetnost stvaranu u Jugoslaviji,
do danas proSirila na medunarodnu umjetni¢ku produkciju od Baltika
na sjeveru do Crnog mora na jugu, od SAD-a na zapadu do Japana na
istoku te se vremenski odnosi na razdoblje od 1909. do 1989. godine.
Tema izlozbe predstavljena je fotografskom i video dokumentacijom
performansa, audio instalacijom, eksperimentalnim i autorskim fil-
movima. Kronoloski pocetak izlozbe je filmski sinopsis ,Glave u vre-
¢ama“ kojeg je 1932. napisao Jo Klek (Josip Seissel) za deseto-
godisnjicu osnutka legendarne i zamalo zaboravljene grupe Traveleri,
a Kolekcija za izlozbu ,Podruéje zastoja“, odrzanoj na brodu Galeb
2011., realizirala i emitirala u obliku radio drame. Najve¢i dio izlozbe
obuhvaca razdoblje od Sezdesetih do osamdesetih godina, pred-
stavlienog radovima Gorgone, Tomislava Gotovca, grupa OHO,
Crveni Peristil, Bosch + Bosch, Grupe Sestorice umjetnika i sudionika
pokreta Nove umijetnicke prakse. Posebnu cjelinu predstavlja pro-
gram eksperimentalnog filma pod nazivom Tune in Screening, koji
obuhvaca filmove jugoslavenskih autora nadahnutih zapadnjackom
rock muzikom, snimljene u razdoblju od 1966. do 1976. godine.
Kronolo$ki zavr$etak izloZbe recentni su filmovi Zeljka Kipkea, jednog
od istaknutih predstavnika neoavangardne umjetnicke prakse jo$ od
kraja sedamdesetih godina, koji zorno pokazuju da individualne
subverzivne strategije joS uvijek predstavljaju aktualnost suvremene
umjetnicke prakse. Jednostavno, rijec je o ljubavi koje se niti umjetnici,
niti publika ne bi nikad trebali odreci. Branko Franceschi



Jbybae npema cybeep3uju

Uanoxba /bybae npema cybeep3uju, 3axBatajyhu BpemeHcku
pacnoH of ocamaeceT roguHa unu taddunje 1932. go 2012. roguHe,
npeactaBrba YMETHUKE U YMETHUYKE rpyne 4ujy je yMeTHOCT 006-
enexmuo ApYLUTBEHN aKTMBU3aM ca LiurbeM NoAcTMLAHa NnpoMeHa y
nogpydjMa MHCTUTYLMOHaNHe KynType W ApYyuYTBEHO-MOMUTUYKOr
OoKpyXeta unu, bapem Menawa CBecTu cBoje mybnuke. Peyv je,
Aakne,o yMeTHULMMA KOju Cy CBOjy APYLUTBEHY NO3ULIMjY Y YMETHUYKY
npakcy CxBaTumu kao nnatdopMy 3a Nporpam U cTpaTtervjy Ymjm je
unb 6Mo noTkonaBake 3aTedeHor HMBoa M obnuka Bnagajyher
ayTopuTeTa, ykibyudyjyhu nosuumje nonutnyke Mmohu, rpahaHckor Mmo-
pana Te xvjepapxujcKy CTPYKTYpy YHyTap Koje ce oABuja YMETHUYKO
cTBapanawTeo. HbmxoBa ce akTMBHOCT y MOAPYYjy YMETHUYKOT W3-
pasa mapanenHo mMaHudectTupana kao pagvkanHo OAcTynake u
CynpoTCTaB/bake TPAAULIMOHANHUM YMETHUYKMM AUCUMNAMHama u,
YMETHUYKOM pagy Yumju je uurb yMETHUYKM objekat, a perynatop
TPXULUTE YMETHMKA. YMETHMYKa npakca UM je 3aTo npeacrasrbana
eKCnepuMeHT Yy nogpyyjy TPaauLMOHANHNX YMETHUYKN ANCUUNIMHA
N HnXxoBy MefycobHy KOHTaMuHauMjy, YKibyy/Bake enemeHara v
umarvHaumjy nonynapHe KynType v MacoBHW Meauja Yy noapydjy
BMCOKE, Ha akaJeMCKMM nporpamvmMa 1M KaHOHVMMa 3acHOBaHe rpa-
RaHcke KynType, pasnuuute obnuke nepdopmaumje yMeTHUYKe
npakce C KpajHUM LuurbeM noucrtoBehuBawa YMETHOCTU U XUBOTA,
OOHOCHO YMETHMKa W YMETHWYKOr Aena, paavkanHo npuxsahane
HOBW Meamja 1 TEXHomoruja npukasveaka Crnuke, HoBE YMETHUYKE
npakce n avcumnnuHe, npedepuparba jaBHOr nMpocTtopa W Hemo-
CpeaHOor KOHTaKTa ca nybrnmMKoM y 0A4HOCY Ha MHCTUTYLMjE U HUXOBO
nocpegoBake ymerHoctu. OBe yMETHUYKe mpakce, Maga Ha Kpajy
KaHOHWM3NpaHe W YKIbyYeH Y KYNTYPHWU MauHcmpeam CYLUTUHCKN Cy
peBonyLUMoHUpane u M3aMeHune He camo YMETHOCT, Beh 1 LIenoKynHW
XMBOT Hawer goba, a y HajBehoj cy mepu oapeaune CaBpEMEHY
BW3yesHYy KynTypy 1 MeToAe BU3yenHe KomyHvkauuje yonwte. MNpeum
Y/HOM OBaKBe YMETHWYKe Mpakce cMmatpa ce objaBrbmBamwe @ymy-
pucmuykoe maHugppecma ®.T. MapuHeTuja, Hajnpuje 5. Berbade
1909. y 6onowckMm HoBnHama Gazzetta dell'Emilia Te notom 20.
Berbade 1909. y nmapuckom 4aconucy Le Figaro. Manudect je
NPOMOBMCA0 YMETHOCT Koja he opGauuTh NPOLUNOCT U aKTUBHO

y4eCcTBOBaTW Yy CTBapay, AOCMNOBHO U MTadOPWUYKK, HOBE CrUKe
cBeTa ycknaheHe ca CTPEenoBUTUM TEXHOMOLIKMM HamnpeTkom. [a-
HallkM Ce akTUBM3aM, NTaKo MHTErpUCaH y KynTypHU cactaB, MaxoMm
dokycupa Ha 3noynotpebe u MaHunynauyjy TEXHOMOLUKOr U OnwTe
KyNTYpHOr HampeTka y KOpWUCT pacta npodwuTa KopnopaTtuBHOM
cekTopa ¥ rmobanHo LWMpere NPUKPUBEHOr ToTanuTapusma uu-
BUNM3aumje nubepanHor kanutanuama.

MN3noxba npeacTaBrba KOHTUHYWUTET aKTUBUCTUYKE YMETHUYKE
npakce y Hawoj peruju. 3acHoBaHa je Ha genvMa U3 Korekuuje
MapuHko Cyaau, Hajehe 361pke YMETHOCTM UCTOPWCKN aBaHrapau.
Konekuuja ce og 2004. rognHe 1 CBOr MHULMjanHor gokyca Ha yMm-
€eTHOCT cTBapaHy y Jyrocnaewju, A0 AaHac npowwvpuna Ha Mehy-
HapoAHy YMETHWYKY npogykuujy op Bantuka Ha ceBepy go LipHor
mMopa Ha jyry, Og SAD-a Ha 3anagy Ao JanaHa Ha UCTOKy Te ce
BPEMEHCKM ogHOCK Ha pa3gobrbe og 1909. go 1989. roamHe. Tema
n3nox6e npeacTaBrbeHa je doTtorpadckoM M BUAEO AOKYMEHTa-
uMjoM nepcopmMaHca, ayamo MHCTanauujoM, eKCnepUMEHTanHUM 1
ayTopckuM punmoBuma. XpOHOIOLLKM NoYeTak n3noxobe je punmckm
cuHoncuc ,MnaBe y Bpehama*“ kojer je 1932. Hanucao Jo Knek (Josip
Seissel) 3a geceToroguikuLy OCHMBaHa rnereHgapHe M 3amarno
3abopaBrbeHe rpyne Tpasenepwu, a Konekuuja 3a nsnoxoy ,Moapyyje
3acToja“, ogpxaHoj Ha 6pogy Mane6 2011., peanv3oBaHa N eMUTO-
BaHa y 0bnuky pagvo apame.

Hajsehu geo usnoxbe obyxsata pasgobwe of wwesgecetn oo
ocameceTu rogvHa, npeacraerbeHo pagosuma borfjone, Tomu-
cnaga [oToBua, rpyna OXO, Lipeenu MNepuctun, Bow + Bouw, Mpyne
LUeCTopuLie YMETHMKA U yHeCHUKa nokpeTa HoBe yMETHNYKe npakce.
MocebHy LenvHy npeacTaBrba NporpaM ekcnepyMeHTanHor unma
nog HasumeBoMm Tune in Screening, koju obyxsata cunmose Jyro-
CMOBEHCKM ayTopa HagaxHyTUM 3anafgHaqykom poK My3UKOM, CHUM-
IbeHe y pa3gobrby o 1966. oo 1976. roavHe.

XPpOHOMOLLKM 3aBpLUETaK n3noxbe peueHTHU cy comnnmosu XKerb-
ka Kwunkea, jegHor op WCTakHyTM MpeAcTaBHMKA HeoaBaHrapaHe
YMETHUYKE MpaKkce joll of Kpaja cegaMaeceTu rognHa, Koju BepHO
nokasyjy Aa uHguBuayanHe cybBep3vBHE cTpaTeruje jow yBek npea-
CTaBIrbajy aKTyenHOCT caBpeMeHe YMETHUYKe npakce. JeaHoCTaBHo,
peu je o rbybaBu Koje ce HATU YMETHULM HUTK Nybnvka He 6y Hukag,
Tpebanu ogpehu. Branko Franceschi
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A felforgatés iranti szeretet

A kiallitas, mely A felforgatas iranti szeretet cimet kapta, azokat a
mivészeket, miivészeti csoportokat mutatja be az 1932 és 2012 kozott
eltelt nyolcvan éves id6szakbdl, akik alkotoi tevékenységén tetten
érhetjiik az intézményes kultura és a tarsadalmi-politikai kézeg valto-
zasainak 6sztonzését, vagy, legalabb is, a k6zonség tudaformalasat
megcélzoé tarsadalmi aktivizmus jegyeit. Olyan alkotokrél van, tehat,
sz, akik tarsadalmi helyzetiket és alkotdi praxisukat eszmei siknak
tekintették olyan programok és stratégiak népszerisitésére, melyek-
nek az volt a célja, hogy alddssak az uralkodé hatalom szintjeit és
formait, a politikai hatalom és a polgari erkdlcs pozicidit is beleértve,
illetve a mivészi alkot6 munka folyamatanak keretét meghatarozo
hierarchikus struktarat. Ugyanakkor, a miivészeti kifejezésmaod tertile-
tén kifejtett aktivizmusuk megmutatkozott abban is, hogy radikalisan
eltértek a hagyomanyos miivészeti agaktdl, illetve, abban, hogy szem-
beszalltak ezekkel, de legféképpen azzal az alkotéi munkaval, mely-
nek maga a mialkotas volt a célja, szabalyzdja, pedig, a mlalkotaspiac.
Muivészeti gyakorlatuk ezért a hagyomanyos miivészeti agak teriiletén
folytatott kisérletezést feltételezte, illetve e kisérletek kdlcsonds 6tvo-
zését, a népszerli miivészet és a tdmegmeédiak elemeinek és képze-
teinek bekapcsolasat a magas, akadémiai programokon és kanonokon
alapul6 polgari miivészetbe. Szorgalmaztak a performansz miivésze-
tének kulonbdz6 formaitis a mlvészeti gyakorlatban, melyek végkime-
netele a miivészet és az élet, illetve, a miivész és a mialkotas kie-
gyenlitése, az Uj médiumok és képatviteli technoldgiak, az Gj miivészeti
gyakorlat és mlvészeti agak radikalis elfogadasa, a kozteriiletek és a
kdzdnséggel vald kdzvetlen kapcsolat preferalasa, ellentétben az intéz-
ményekkel és azok mivészet-kozvetitd szerepével. E miivészeti gya-
korlatok, melyek végul mégis megkaptak kanonizalt voltukat és a miive-
|I6dési féaram, a ,mainstream”, részei lettek, |ényegében forradalmiak
voltak és megvaltoztattdk nem csupan magat a mivészetet, hanem
korunk egész életét, leginkabb azonban a modern vizualis kultdrat ha-
taroztak meg és, altalaban, a vizualis kommunikacié médszereit. Min-
debben F.T. Marinetti Futurista kialtvanyanak a megjelenését tekin-

thetjik elsé Iépésnek, mely el6szér a bolognai Gazzetta dell'Emilia
1909. februar 5. -i szamaban jelent meg, majd késébb, 1909. februar
20-an a parizsi Le Figaro-ban. A Kialtvany a multat visszautasité maveé-
szetet szorgalmazta, mely tevékenyen vesz részt a villamgyors techno-
I6giai fejlédéssel 6sszehangolt vilag Uj képének a megalkotasaban, a
sz6 szoros és annak atvitt értelmében is. A mai, igaz, a kulturalis ren-
dszerbe mar beépllt aktivizmus nagyrészt visszaél a technoldgiai és
altalanos tudomanyos fejlédéssel és manipulalja azt az uzleti szektor
profitnévekedésének és a liberalis kapitalista civilizacié burkolt totali-
tarizmusanak globalis terjesztése érdekében.

Atarlat vidéklnk aktivista miivészetének folytonossagat mutatja be.
A kiallitas alapjat a torténelmi avantgarde miivészet legnagyobb gy(j-
teményének, a Marinko Sudac-gyijtemények az alkotasai képezik. A
gyljtemény 2004-t6| és kezdeti, a Jugoszlaviaban készilt alkotasokra
torténd fokuszaltsagatdl, mara mar a nemzetkdzi mitermekekre is
kiterjed, s foldrajzilag fel6leli a Baltikum-Fekete tenger, észak-déli, az
USA-Japan, nyugat-keleti tengelyeket, idébelileg pedig az 1909-t6l
1989-ig terjedd idészakot. A tarlat témajat a performanszokrol készult
fényképek és video-dokumentumok, audié-installaciok, kisérleti és sze-
rz6i filmek mutatjak be. A tarlat idérendi kezdetét Jo Klek (Josip Sei-
ssel), 1932-ben, a legendaris és mar-mar elfeledett Traveleri csoport tiz
éves fennallasa alkalmabdl irt Fejek a zacskdban c. film-vazlata jelenti,
melyet a Galeb hajon megtartott a Megtorpanas teriilete c. kiallitason
mutattak be radiodramaként. Atarlat anyaganak nagy része a hatvanas
évektdl a nyolcvanas évekig tarto idészakot oleli fel, bemutatva Gor-
gone, Tomislav Gotovac, az OHO Csoport, a Crveni Peristil, a Bosch+Bosch,
ill. az Uj Miivészeti Praxis hat miivészének és résztvevéjének a mun-
kait. Kilon egységet képez a kisérleti film program, mely a Tune in
Screening cimet kapta s a nyugati rock zenével megihletett, jugoszlav
alkotok, 1966 és 1976 kozott készilt filmjeit mutatja be. Atarlatot Zeljko
Kipke nemrég készult filmjei zarjak idérendben, aki, a hetvenes évektdl,
a neo-avantgarde egyik kiemelked6 képvisel6je volt. Munkai egyértel-
mien mutatjak, hogy az egyéni, felforgato stratégiak még mindig aktu-
alisak a kortas miivészeti gyakorlatban. Egészen egyszer(ien, olyan
szerelemrél van sz6, melyrél sem a miivészeknek, sem a k6zénségnek
soha nem volna szabad lemondaniuk. Branko Franceschi



The love of subversion

Spanning over a period of some eighty years, more precisely from
1932 through 2012, The Love of Subversion exhibition presents those
artists and art groups, whose art was marked by social activism aimed
at encouraging changes in the field of institutional culture and social-
political environment, or, at least, at raising the audience's awareness.
Thus, the artists in question are those, who perceived their social
position and artistic practice as a platform for promoting programmes
and strategies having the objective to undermine the existing levels
and forms of the ruling authority, including the positions of political
power, civic morale and the hierarchy structure of artistic creation.
Parallel, their activism in the area of artistic expression manifested as
a radical departure from and confrontation to traditional disciplines in
art, and, above all, to artistic work, in which the aim is the piece of art
itself, and whose regulator is the market of artefacts. Hence, their
practice in art presumed experimenting in the field of traditional art
disciplines and their inter-contamination, by integrating elements and
imaginations of the popular culture and mass media into the field of
high civic culture, based on academic programmes and canons,
likewise various forms of performance art with the ultimate outcome of
equalizing art and life, artist and artwork, of radically accepting new
mediums and image-transmitting technologies, new artistic practices
and disciplines, preferring public spaces and direct contacts with the
audience in relation to institutions and their mediatory role in art.
Although, ultimately canonised and included in the cultural mainstr-
eam, these artistic practices were revolutionary in their essence and
changed not only art, but the whole life of our age, and, to the most
extent, defined modern visual culture and visual communication met-
hods generally. The publication of F.T. Marinetti's Futurist Manifesto,
first published in the Gazzetta dell'Emilia in Bologna on 5 February
1909, then on 20 February 1909 in Le Figaro in Paris, is considered to
be the first act of such artistic practice. The Manifesto promoted art,
which rejects past and actively participates in creating the new image

of the world brought into harmony with the rapid technological
progress, both in the literal and metaphorical sense of the word.
However, present day activism, though integrated in the cultural
system, mostly focuses on the abuse and manipulation of techno-
logical and, generally, scientific progress in favour of the corporate
sector's profit-growth and global spreading of the liberal capitalistic
civilisation's clandestine totalitarianism.

The exhibition presents the continuity of artistic activism in our
region. ltis based on the artworks from the Marinko Sudac Collection,
the largest art collection of historical avant-garde. From 2004 on and
from its initial focus on art created in Yugoslavia, the collection has
been extended to international art production, i.e. from the Baltics on
the north to the Black Sea in the south, from the USA in the west to
Japan on the east, and covers a period from 1909 to 1989. The exhi-
bition's topic is presented by photo and video documents on perfor-
mances, by audio installations, experimental and authorial films.
Chronologically, the exhibition starts with the Glave u vrecama (Heads
in Bags) film-synopsis, written in 1932 by Jo Klek (Josip Seissel) on
the occasion of the 10th anniversary of the legendary and almost
forgotten group Traveleri, and which was followed through and
broadcast as a radio drama within the exhibition Podrucje zastoja (The
Area of Standstill) on the ship Galeb in 2011. Most part of the exhibition
covers the period from the 1960s to 1980s and presents the works of
Gorgone, Tomislav Gotovac, the OHO Group, Crveni Peristil, Bosch+Bosch
and six artists and participants of the New Artistic Practice group. The
programme of experimental films, named Tune in Screening present a
special whole and includes films of Yugoslav authors inspired by
western rock music and were filmed between 1966 and 1976. The
recent films by Zeljko Kipke mean the chronological end of the exh-
ibition. He has been one of the representatives of the neo-avantgarde
art practice since late 1970s and his works clearly show that individual
subversive strategies are still topical in contemporary art. Simply, the
love in question is a love, which neither the artists, nor the audience
should turn down ever. Branko Franceschi
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Attila Csernik, Untitled, bw photography, Balint Szombathy, Lenjin in Budapast, bw photography
dimensions variable: 1974 dimensions: 299 x 397 mm, 1972
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Era Milivojevi¢, Taping artist (Marina Abramovi¢) with Era Milivojevié, Taping artist (Marina Abramovic) with
adhesive tape_1, bw photography, dimensions variable, 1971 adhesive tape_2, bw photography, dimensions variable, 1971



Era Milivojevic, Taping artist (Marina Abramovic) with Era Milivojevic, Taping artist (Marina Abramovic) with
adhesive tape_3, bw photography, dimensions variable, 1971 adhesive tape_4, bw photography, dimensions variable, 1971



Red Perystile, photodokumentation of chromatic
action at pablic space, dimensions variable, 1968 1

Red Perystile, photodokumentation of chromatic
action at pablic space, dimensions variable, 1968 2

- Red Perystile, o R

= _ | photodokumentation of chromatic i e e\ B

= action at pablic space, Red Perystile, photodokumentation of chromatic
s dimensions variable, 1968_3 action at pablic space, dimensions variable, 1968_4




Ivana Tomljenovi¢, on the Bauhaus roof
bw photo by N_ Rubinstein, 121 x 151 mm, 1929
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Tomislav Gotovac, Sickle, Hammer and Red star, 6 bw
photographs, dimensions variable, photography by Velibor
Vesovic, 1986



... Lwant to be judged, not because |
support the National Liberation Front
- which | do - but because | have
long hair ... Not because | believe in
student government, but because |
think that schools must be
destroyed. Not because I'm against
the union of liberalism, but because |
suppose people should do whatever
pleases them ... Finally, | want to be
judged because I'm having fun and
not because I'm serious. I'm not
angry because of Vietnam, racism
and imperialism..

Zeljko Kipke, Verbs for Abbie Hoffman,
photoseries with text, bw, dimensions variable, 1981
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Zeljko Kipke, invisible galleries map, 2009

12

Invisible Galleries, 2009

Digi Beta, colour, sound, 22' 21"
Written & directed by: Zeljko Kipke
Cinematography: Vedran Samanovi¢
Editor: Stasa Celan

Sound editor: Sven Delac¢

Producer: Vera Robié-Skarica
Produced by: Croatian Film
Association

This is a short filmed stroll down the
locations in Zagreb where the artistic
climate radicalized during a period
between the 70ies and the 90ies. Of
six galleries/art institutions which at
the time have, according to the
author, more or less profiled the
contemporary artistic practice in
Croatia, only the Museum of
Contemporary Art and the Extended
Media Gallery would continue their
work by relocating to the new
address.



Zeljko Kipke, surveillance camera (Introduction) 2011

Zeljko Kipke, surveillance camera (Slaven Tolj) 2011
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YOU ARE NOT WELC

Zeliko Kipke, surveillance camera (district 9) 2011

Surveillance Camera, 2011

Digi Beta, colour, sound, 31" 12"

Script, camera and directing: Zeljko Kipke
Editor: Staga Celan

Music: Nenad Kipke

Sound editing and postproduction: Studio Dim
Producer: Vera Robi¢-Skarica

Production: Croatian Film Association

SURVEILLANCE CAMERA

Today there is almost no public space that is not covered by
surveillance cameras. In the opinion of the author, one
surveillance camera more, directed towards the back yard of a
police precinct, should not be a threat to the balance of the
existing net of hidden cameras that control the public spaces of
Zagreb. For two years, from the window of his apartment, the
director of the film has been documenting the construction of a
business structure in the back yard of a police precinct with a
hand camera. All phases, from the demolition of the existing
structures and foundation excavation to the last finish on the
new structure, are summarized in only about thirty times
repeated panning left-right and vice versa, over the entire
length of the construction site. This procedure is supplemented
by events behind the surveillance camera, which encompass
more or less recent films, book fairs, festivals, and dramatic
notes from the director's life. Stories about voyeurs, real or film
characters, spies, police interventions, advocates of strong arm
heading a state or investigators of global conspiracies
temporally correspond with the current situation at the
construction site. Diary notes are also a film supplement to the
monotonous surveillance of the police back yard. In it, actually,
nothing unusual happens.



Tune in Screening: Psychedelic Moving Images from Socialist Yugoslavia 1966 - 1976

List of works:

Films:

Vladimir Petek, Aquarelle, 8 mm, b/w film, hand colored, 4'25", 1966
Nasko Kriznar (OHO), 19" Nervous Breakdown, 8 mm, b/w film, 4'03", 1966
(featuring Marko and Marika Pogacnik)

Ante Verzotti, Fluorescences, super 8mm, 4'2", 1967
Ivan Martinac, Focus, 35 mm, b/w, 7'12", 1967
Marjan Cigli¢ (OHO), Fullya Qwanso, 8 mm, color, 5'39"1967
Marjan Cigli¢ (OHO), OU, 8 mm, color, 3'25", 1969/70
Miroslav Mikuljan, Seisana, 8 mm, 16mm, b/w, 4'563", 1970
Slobodan Sijan, Kosta Bunu$evac in a Film About Himself, 8 mm, color, 15', 1970
Petar Trinajsti¢, Oh Fish, My Little Fish, 8mm, color, 3'33", 1973
Ljubomir Simuni¢, Gerdy, The Wicked Witch, 8 mm, color, 14', 1973 1976

All films transferred on DVD
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